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Enclosed are a series of lesson plans, developed and tested by educators,
designed to help you teach the Salem Witch Trials of 1692. These materials evolved
from a workshop held at the Peabody Essex Museum in June of 1992 in conjunction
with the city-wide tercentenary commemoration and the exhibition Days of Judgment:
The Salem Witch Trials of 1692.

The Peabody Essex Museum is the largest repository of court documents related
to the Salem Witch Trials. Many of these documents are on display in an exhibition
housed at the Museum. Class visits to the museum include an interactive lesson in our
exhibition and the John Ward House, c. 1690. To book a museum program on the
Salem Witch Trials, entitled "The Everyday & The Extraordinary: Salem in 1692", please
call the Education & Public Programs Department at (508) 745-1876. These materials
can help a class to prepare for a visit to the Museum or be used as follow-up after the
class trip. If you are unable to come to the Museum, these materials will serve to
augment your regular classroom studies.

Each group of lessons, called a Theme Packet, is organized around a particular
topic. The grade level, materials needed, objective and procedure for each lesson is
carefully delineated. Each lesson also has a reference to the video Days of Judgment: The
Salem Witch Trials of 1692. Although materials for the lessons are not generally
provided, most are available through libraries. Others can be ordered from the
Peabody Essex bookshop, including the video.

These lessons were developed with the generous support of the Stevens
Foundation, The Boston Company, The Amelia Peabody Foundation, Polaroid
Foundation, and OSRAM Sylvania. The printing and distribution of the packet was
made possible by OSRAM Sylvania.

We hope that as you use these lessons in the classroom you will modify them
and make them your own. As you use them, think about sharing your comments with
us and, if you are so inclined, copies of your work.
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A series of nine interdisciplinary lessons for students in grades six through twelve
developed by teachers and the Peabody Essex Museum that explore the Salem Witch
Trials of 1692.

TABLE OF CONTENTS

THEME PACKET I: Introduction

Three lessons that recount the basic story of the Salem Witch Trials, compare secondary
sources, and identify contemporary areas in which witch hunts can occur.

THEME PACKET II: Jurisprudence/Law

One lesson that distinguishes the various categories of evidence admissible to the 1692
Special Court of Oyer and Terminer and how these evidentiary rules reflected the
beliefs of 17th-century Salem.

THEME PACKET III: Folk Belief/Magic

Two lessons that define magic in both a 17th-century and a 20th-century context, and
relate colonial burial traditions to contemporary commemorations of individual lives.
THEME PACKET IV: Critical Thinking

Two lesson plans that apply a principle of sociology to the Salem Witch Trials as well as

students' worlds, and compare the roles of women in Puritan society to those of late
20th-century women.

THEME PACKET V: Material Culture

One lesson plan that explores how 17th century poet Anne Bradstreet (1616 - 1672)
linked ordinary occurrences of domestic life with the spiritual world.
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Lesson Plan | A
| NTRODUCTI ON
Karen Grutchfield & Peter A. Mathison, St. John's Preparatory

School , Danvers, NMA

Grade Level : Secondary

Obj ective: Students should be able to critically cross-
conpare at | east two secondary source versions of the Sal em

Wtch Trials.

Materials: Photocopies of at |east two secondary | evel

Ameri can history textbook sections that cover the Salem Wtch
Trials and single copies of other assorted versions of the
story.

Days of Judgment Video: 895-1207

Pr ocedur es

1. Ask students if they have heard about "what happened” in
Salemin 1692. Invite students to re-tell the story in their
own words. Record their responses on the blackboard w thout

critique.



2. Ask students where they got their version of the story and
invite themto hypothesize why their versions may differ from

one anot her.

3. Suggest that sone of their sources of information may have
been Anerican history textbooks that they read during their

school i ng.

4. W t hout comment, share at | east two textbook accounts.

First, ask students to sinply read both accounts.

5. Next, ask students to pair up with another student and
eval uate both accounts. Ask themto cross-conpare events,
names, explanations, conprehensiveness, judgnents, and use of
primary source material. Invite each pair to rank the
accounts, choosing one as the better of the two, and to give

reasons for their rankings. Can they find evidence of bias?

6. On the blackboard, tally the rankings of the class and

di scuss student findings.

7. End the class with a discussion of historiography and how
hi stori ans depend on primary sources for their

i nterpretations.



Fol | ow Up

Si nce 1992 was the tercentenary commenoration of the trials,
there are many newspaper and magazi ne accounts avail able. Ask
students to | ocate at | east one account and re-write it using

at | east one primary source.
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Lesson Plan I B

| NTRODUCTI ON
El l en Fineberg

Peabody Essex Miseum

Grade Level: Secondary

Qbj ective: Students should be able to recount the basic story
line of the Salem Wtch Trials and the events |eading to the

trials.

Materials: One copy of The Salem Wtchcraft Trials by

Kat herine W Richardson (Essex Institute, 1983) and a cl ass
set of photocopies of "Salem Wtchcraft, A Brief History" by
David R Proper (Essex Institute, |966).

Days of Judgment Video: 895-1207



Pr ocedur es

1. On the bl ackboard nake three colums for brainstorm ng -
one | abel ed "What | Know," one | abeled "What | Think | Know,"

and one | abeled "What | Want to Know. "

2. Begin your class by asking students to brainstormideas
regardi ng what they definitely know and what they want to know
about the Salem Wtch Trials. As students volunteer, record

their answers on the bl ackboard.

(Note: When using this technique sone teachers use three
sheets of butcher paper and magi c nmarkers so that a permanent

record i s made.)

2. Explain that the goal of this Iesson and the honmework
assignnment is to ensure that all students can tell a basic
outline of the Salem story to another person their own age.

The aimis to commit the sinple facts to nenory.

3. Based on your reading of the Richardson panphlet, tell
students a sinplified version of the story. (See attached for
key nanes, dates and events.) Be sure not to interpret the
events. Direct students to take notes based on your factual

report.

4. Next, ask students how we know that the story you just



told is historically accurate. How do we distinguish fact

from opi ni on? Discuss.

5. Finally, hand out the fact-sheet and ask students (for
homework) to commit the key dates and nanes to nmenory and to
practice telling this story (without opinion) to a famly

menber .

Fol | ow Up

| nvite anot her class (that has not been studying the Sal em
Wtch Trials) to your class. Pair students and have your
class sinply re-tell the story (wi thout notes) to the visiting
class. Ask visitors to take notes and to wite on their paper
the name of their "reporter” as well as their nanme. Coll ect

t he notes and assess the conpl eteness, accuracy and

obj ectivity of the report. A further elaboration of this

| esson could be based on the David R Proper article.

Students could be assigned to critically assess Proper's

reporting of the story, his sources and his re-telling.



LESSON | B: | NFORVATI ON SHEET

Key Nanmes, Events, Places, and Dates

Sal em Vil | age | 688 (Parris becones Salem Vill age
Sal em Town M ni st er)
Sanmuel Parris June 2, 1602 (Court of Oyer and

Term ner comrenced)

Betty Parris Abigail WIIlians
Ti t uba Ann Put nam Sr.
Ann Put nam Jr. January, |693
Sar ah Good Ann Pudeat or

Sar ah Osbor ne Rebecca Nurse

Bri dget Bi shop

Gover nor Phips Court of Oyer and Term ner

Spectral evidence Rev. I ncrease Mat her



Li nes

Li nes

Li nes

Li nes

11-16

17-24

25-40

41-58

Fol | ow Up

For homework ask students to wite a brief essay (2-3

c) To whomdid the poet's heart cry out? ("to ny
God")

d) What does she ask of her God? (lines 13-14)
e) What justification does the poet give for the
| oss of her goods?

f) In these lines the poet mentions some of the
mat eri al objects she lost. Can you list at |east
five? (trunk, chest, roof, candle, table)

g) The poet, in these final lines, chides
herself for pining for her |ost house and its
contents. She returns to a spiritual explanation
for her | oss, but uses donestic nmetaphors such
as "house on high" "M ghty Architect" and
"richly furnished" (with glory). What is her
attitude (at the end of the poem) about her | ost
weal t h?

("Pelf" in line 56 is a contenptuous word for

weal t h)

par agr aphs) about an object they have | ost and their response

to that

| 0ss.

Note: enclosed are two essays witten by Karen

Moyni han's students.

39



HERE FOLLOWS SOME VERSES
UPON THE BURNI NG OF OUR
HOUSE JULY 10th, 1666. COPI ED
OUT OF A LOCSE PAPER

In silent night when rest | took 5

For sorrow near | did not | ook
| wakened was with thund'ring noise
And piteous shrieks of dreadful voice.
That fearful sound of "Fire!" and "Fire!"
Let no man know is my desire.
|, starting up, the light did spy,
And to nmy God ny heart did cry
To strengthen ne in ny distress
And not to | eave me succorl ess.
Then, conmi ng out, beheld a space 15
The flame consune ny dwel ling place.
And when | could no | onger | ook,
| blest His nanme that gave and t ook,
That laid ny goods now in the dust.
Yea, so it was, and so 'twas just.
It was His own, it was not m ne,

Far be it that | should repine;
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He M ght of al

| justly bereft

But yet sufficient for us left.

VWhen by the ruins oft | past

My sorrowi ng eyes aside did cast,

And here and t

here the places spy

VWhere oft | sat and long did lie:

Here stood that trunk, and there that chest,

There lay that

store | counted best.

My pleasant things in ashes |lie,

And t hem beho

Under thy roof

d no nmore shall |

no guest shall sit,

Nor at thy table eat a bit.

No pl easant tale shall e'er be told,

Nor things recounted done of old.

No candl e e'er

shall shine in thee,

Nor bridegroom s voice e' er heard shal

In silence ever shall thou lie,

Adi eu, Adi eu,

Then strai ght

all's vanity.

| "gin ny heart to chide,

And did thy wealth on earth abide?

Didst fix thy

hope on nmold' ring dust?

The arm of flesh didst make thy trust?

Rai se up thy t
That dunghi ||

hought s above the sky

msts away may fly.

Thou hast an house on high erect,

Framed by t hat

m ghty Architect.

41
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Wth glory richly furnished,

St ands permanent though this be fl ed.
It's purchased and paid for too

By Hi m who hath enough to do.

A price so vast as i s unknown

Yet by His gift is nade thy own;
There's wealth enough, | need no nore,
Fairwell, nmy pelf, farewell ny store.
The world no | onger let nme |ove,

My hope and treasure |ies above.
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Adam Hi | | ner
Oct ober 1,
1992
per 3
TI ME FLI ES

The pocket watch was about 1 1/2 inches in dianeter and
had a gold casing. Inside was a large face with 2 gold hands
turni ng around Roman numerals. Directly underneath that face
was a small er one displaying seconds. An 8 inch |ong chain
hung fromthe bottomand | frequently swng the watch by this
chain. It meant a lot to ne and | rarely used it for fear
would lose it. It was on one of those rare occasions that |
lost it.

My famly was renting a cottage at Seabrook Beach cl ose
to the Hanpton Bridge. | often wal ked over it to get to
Hanmpt on. Because | was only 13 at the time, ny nother nade
sure | was back by a certain time. My other watch, a digital
Casi o, had broken the day before, so | was forced to use ny
prize pocket watch. As | wal ked down the sidewalk, | snelled
t he seawat er and squinted into the sun. | took the watch out

of nmy pocket and began to swing it by the chain. Each tine it
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reached the peak of its rotation it reflected the sun very
brightly. 1 | ooked over the edge as | reached the nm ddl e and
saw t he ocean rush out underneath nme. | spat over the edge and
watched as it sailed to the ocean. It took surprisingly |ong.
The sun was relentlessly beating down and it was very hot. |
started to walk on to get to a store where | night buy a
drink. A bead of sweat rolled down ny cheek as | began to
swing nmy watch again. This tinme sonmething was wong. Just
before the watch reached the top of its swing, my sweating
fingers relinquished their grip on the chain. My stonach
dropped as the watch sailed out over the rail. | watched it
tunbl e through the air with the chain loosely flailing after
it. Each tinme it went around, sun light reflected off it and
created a strobe light effect. Nothing el se was happeni ng
around ne. While it dropped for what seened to be an eternity,
no sound registered in ny mnd. It took a lot |onger than ny
spit did, or it seened to anyway. All of a sudden, ny watch
di sappeared with no noi se and barely a splash into the rushing
ocean. | | ooked over the edge for about another m nute,
dunbf ounded, then headed home. | was no |onger thirsty, but ny
mout h was very dry. | was no | onger hot, | was nunb.

VWhen | rel ayed what had happened to ny nother, she did
not do nmuch. What could she do? Nothing could replace that
wat ch. Every norning for the rest of that week | desperately
conbed the beach hoping it would wash up, but | never found

it. Maybe soneone else found it. If soneone did, he will never
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know what it nmeant to ne and could never value it as nuch as |
did. | hope it is at the bottom of the ocean stuck between two

rocks to that no one may ever swing it again.

G eg Conant
Oct ober 1,
1992
THE ORANGE TACKLEBOX
VWhen | was eight years old, | received an orange
t ackl ebox as a Christmas present. | was so excited, | just
couldn't wait until sumrer cane along to use it. The contents

of this box seemed |like gold to me when | was younger. There
wer e hooks, bobers, extra line, a scaler, rope, weights and a
smal |l knife. | was thrilled to possess these items at such a
young age.

| waited and waited and summer finally cane. My famly
pl anned a trip to Cape Cod, where |I knew of a bridge where
there were many flounder just waiting to be caught. | packed
everything | needed, ny fishing rod, ny lucky hat and ny
or ange tackl ebox.

The day finally came, and after lunch, nmy father and I
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got in the car and headed for the Bass River Bridge in

Denni sport, Massachusetts. The day was perfect, a nice breeze
and the sun shining: a perfect day to fish. W stopped at a

| ocal bait store and bought some seaworns and craw ers.

We arrived at our destination and picked a nice spot on
the bridge. My father prepared the line with a brand new hook
and sone bait. He handed ne the rod, and | dropped the line
into the water far below. After ten mnutes, | felt a nibble
on the line, so | quickly yanked the rod hoping to find a fish
on the end of it, but to ny disappointnment, only a hook with
no bait. | reeled it up for nmy father to attach nore bait to
t he hook. To nmake the operation easier, he placed the
t ackl ebox on one of the small platforns on the bridge. Just as
my father bent down to bait the hook, an unusually |arge truck
sped past our spot on the bridge. Wth a conbination of the
great gust of wind and the trenendous vibration the truck
gave, ny beautiful orange tackl ebox and all of its contents
flew off the bridge far down into the water below. | was so
astoni shed by this that ny jaw just dropped. My father, being
the quick thinker he is, grabbed the rod out of ny hands and
qui ckly cast down towards the orange beauty floating in the
river, trying desperately to hook the handl e of the tackl ebox.
It sunk to the bottom of the great river, never to be seen
again. Sadly, ny father and | went home to express our |oss
to the rest of the famly

| was sad for a few days, but finally got over it. To ny
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surprise, | received anot her tacklebox for nmy birthday, but it
just wasn't the sanme. | now know that ny position in life was
not to be a fisherman, and the second tacklebox |I got is still
sitting in the sanme spot as it was three years ago.

Even though I know I'Il never see the box of gold again,
every tinme | travel over the Bass River Bridge, | |ook out the
wi ndow wonderi ng where nmy box of goodies lies on the bottom of

the river floor.

Vi deo Correl ations for Thenme Packets
The video Days of Judgnent: The Salem Wtch Trials of 1692 is
di vided i nto subsecti ons. The titles of the sections which
relate to the | essons that follow are |isted bel ow.
Lesson 1: | NTRODUCTI ON
"First Days of Affliction", "Tituba's Tales", and
"The Devil Hath Been Raised Anpbng Us" (3 sections)

Vi deo m nutes: 895-1207

Lesson 2: JURI SPRUDENCE/ LAW
"Spectral Evidence - The Law', "The Court of Oyer
and Term ner", and "The End of the Trials" (3

sections) Video m nutes: | 352-1863
Lesson 3: FOLK BELI EF/ MAG C

"Wonders of the Invisible World," "Crine of

Mal efi ci a” and "Cosm c Struggle of Sarmuel Parris" (3
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sections) Video m nutes: 426-894

Lesson 4: CRITI CAL THI NKI NG
"The Accused" (1 section)

Vi deo m nutes: |208-1352

Lesson 5: MATERI AL CULTURE

"Prol ogue” and "Life In The Village" (2 sections)

Vi deo m nutes: 1-275
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Logo: Days of Judgment Curriculum
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